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A·b out t h e Art is t s 
eighth blackbird 
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Matthew Duvall, percussion 
Michael J. Maccaferri, clarinets 
Nicholas Photinos, cello 
Lisa Kaplan, piano 
Hailed as ambassadors of new music, eighth blackbird has a growing 
reputation for its astounding musical versatility as well as its dedication to the 
works of today's composers. The subject of a profile in The New York Times 
and featured on CBS's "Sunday Morning," eighth blackbird has been greeted 
enthusiastically by the press and the public alike. The Boston Globe, on first 
hearing the ensemble, proclaimed: "The new music group eighth blackbird is 
so good it's dangerous ... these are superb young musicians and players. It was a 
drop-dead performance." Ensemble-in-residence at the University of Chicago and 
the University of Richmond, the sextet was honored in 2000 with the prestigious 
Naumburg Chamber Music Award and the first BMI Foundation/Boudleaux 
Bryant Fund Commission. It has also received commissioning grants from CMA, 
Meet the Composer, and the Greenwall Foundation, adding works by Randolph 
Coleman, Daniel Kellogg, Jennifer Higdon and Derek Bermel to its repertoire. The 
ensemble claimed the :i.998, 2000 and 2002 CMNASCAP Award for Adventurous 
Programming, and it was the first contemporary ensemble to win first prize at 
the Concert Artists Guild International Competition (1998). In 1996, the year of 
its founding at the Oberlin Conservatory, eighth blackbird was awarded first prize 
at the Fischoff National Chamber Music Competition and soon after received top 
honors at the Coleman Chamber Music Competition. 
Round Nut Tool, eighth blackbird's debut CD, was self-released in 1999, and 
the ensemble recently signed a three-record agreement with Cedille Records. 
Repertoire for the first release, titled thirteen ways and released in 2003, included 
works by Joan Tower, George Perle, David Schober and Thomas Albert. The 
Chicago Sun-Times wrote about the album: "Judging from this auspicious debut, 
we have much to anti<,:ipate." The second CD, beginnings, includes Daniel Kellogg's 
"Divinum Mysterium" and George Crumb's "Vox Balaenae," and was released 
earlier this year. 
During the 2003-04 season eighth blackbird made its Carnegie Hall debut, 
performing David Schober's concerto for sextet and orchestra, "Split Horizon," with 
the American Composers Orchestra under music director Steven Sloane. Other 
highlights included a performance on the Detroit Symphony's guest artist series, 
opening the symphony's new hall; in Vancouver (Friends of Chamber Music), 
where the ensemble made its Canadian debut; the group's first performance of 
Schoenberg's "Pierrot Lunaire" at the University of Chicago, where eighth blackbird 
is ensemble-in-residence; in Nashville (Vanderbilt University) and Albuquerque 
(Chamber Music Society); and residencies at the University of Richmond, where the 
group performed music by Michael Torke and Joan Tower; at the musicians' alma 
mater, the Oberlin Conservatory; and at the University of California-Davis and Cal 
State Sacramento. Before opening its season, the group was invited to perform in 
Krakow, Poland, at the final gala concert of the prestigious Krzysztof Penderecki 
International Contemporary Chamber Music competition. The 2004-05 season 
will feature premieres of works by Jennifer Higdon and Derek Bermel that were 
commissioned by eighth blackbird. 
In recent seasons the sextet has performed at numerous distinguished 
venues, including Lincoln Center's Alice Tully Hall, Carnegie's Weill Recital Hall, 
Columbia's Miller Theater, the 92nd StreetY, the Metropolitan Museum, the 
Kennedy Center, the Library of Congress, the Cleveland Museum of Art and the La 
Jolla Chamber Music Society. The ensemble has also performed in Los Angeles, San 
Francisco, Philadelphia and Mexico City, among other cities, and has toured South 
Korea. Following the ensemble's performance in Washington, The Washington 
Post wrote, "Performances of contemporary music are generally not easy for 
either audience or performer, but by infusing them with pop music and theatrical 
practices, eighth blackbird rises to the challenge every time." The New York Times 
also raved about the group's New York performance last season, writing, "You'd 
say the group jammed ... except 'jammed' doesn't quite cover it. .. the ensemble's 
funkiness is firmly inscribed within intellectual, high-culture parameters ... 
Rather than breaking down the barriers between classical and pop, they seemed 
to be folding in pop influences to help expand the definition and scope of classical 
music-on classical music's terms." 
The sextet has appeared at numerous festivals, including the Rockport 
Chamber Music Festival, the Bravo! Vail Valley Music Festival, the Norfolk Chamber 
Music Festival, the Caramoor International Music Festival, the Chautauqua Music 
Festival, the Great Lakes Chamber Music Festival and Cincinnati's MusicX. The 
ensemble was the focus of a symposium on new music at the American Symphony 
Orchestra League's annual conference, where it also performed. eighth blackbird is 
active in teaching young artists about contemporary music and has taught master 
classes and conducted outreach activities in the art of contemporary performance 
and interpretation. The ensemble has performed educational outreach at the Aspen 
Music School (grades K-12), the La Jolla Chamber Music Series, the Candlelight 
Concert Series and Hancher Auditorium at the University of Iowa. 
Several eminent composers, most notably Frederic Rzewski and George Perle, 
have dedicated works to eighth blackbird. The ensemble's extensive repertoire 
includes works by many of the great composers of our time, including Michael 
Torke, George Crumb, William Bolcom, Philip Glass, Aaron Jay Kernis and Bang 
on a Can's David Lang, as well as ground-breaking works by young composers such 
as David Schober, Daniel Kellogg, Carlos Sanchez-Gutierrez and the Minimum 
Security Composers Collective. During the 2003-04 season the ensemble will 
perform works by Fred Lerdahl, Steven Mackey and Chen Yi, as well as works 
written specifically for eighth blackbird by Gordon Fitzell, David Gordon, David 
Schober, Carlos Sanchez-Gutierrez and DJ Sparr. 
Each of the members of eighth blackbird holds a bachelor's degree in music 
performance from the Oberlin Conservatory, a master's degree in music from 
Northwestern University, and artist diplomas in chamber music from the University 
of Cincinnati College-Conservatory. eighth blackbird derives its name from the 
Wallace Stevens poem "Thirteen Ways of Looking at a Blackbird." The eighth 
stanza reads: 
I know noble accents 
And lucid, inescapable rhythms; 
But I know, too, 
That the blackbird is involved 
In what I know 
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Notes on the Program 
George Perle: "Critical Moments 2" (2001) 
George Perle, Pulitzer Prize-winning composer and a MacArthur Foundation 
fellow, was born in 1915 in Bayonne, N.J. He was among the first American 
composers to recognize and profoundly be influenced by the revolutionary 
transformation in the language of music embodied in the work of Arnold 
Schoenberg and the Second Vienna School, but from his first encounter with 
this tendency in summer 1937, he subjected it to a radical reinterpretation 
that he calls "12-tone tonality," which is still the basis of his own musical lan-
guage. Along with his many compositions, which are widely performed and re-
corded, he has written seven books, including a two-volume study of the operas 
of Alban Berg. He lives with his wife in New York City and Richmond, Mass. 
Of his work, Mr. Perle writes: "The instrumentation of these nine short, 
self-contained and strikingly individual movements for six players corresponds 
to that of "Pierrot lunaire," except for the substitution of a percussion part for 
the quasi-spoken (Sprechstimme) vocal part of Schoenberg's work. I had taken 
much pleasure in the composition of a set of six such pieces in 1995-96, and 
was already strongly inclined to undertake such a project again when an unex-
pected commission from the Naumburg Foundation gave me an opportunity 
to do exactly that for eighth blackbird." 
-George Perle 
Frederic Rzewski: "Les Moutons des Panurge" (1969) 
Born in Westfield, Mass. in 1938, Frederic Rzewski studied with Charles 
Mackey, Walter Piston, Roger Sessions, Milton Babbitt and Luigi Dallapiccola. 
His compositional career has had many phases; his music from the late sixties 
and early seventies ("Les Moutons de Panurge," "Coming Together") combine 
elements of written and improvised music, which in the seventies led to a 
greater experimentation with forms in which style and language are treated as 
structural elements ("The People United Will Never Be Defeated"). He briefly 
returned to experimental and graphic notation ("Le Silence des Espaces Infi-
nis," "The Price of Oil"), before exploring new uses of the twelve-tone tech-
nique in the eighties ("Antigone-Legend," "The Persians"). His more recent 
work ("Whangdoodles," "Sonata") adopts a more free and spontaneous approach. 
"Les Moutons des Panurge" (the Sheep of Pan urge) takes its title from 
a story found in the fourth book of Francois Rabelais' "Gargantua and Pan-
tagruel." Pantagruel is traveling by ship with his rascally companion, Panurge, 
when their boat meets with a merchant ship carrying sheep. The merchants · 
make fun of Pan urge, though Pan urge manages to buy one sheep from them 
after much haggling. Panurge then chucks the sheep into the sea, whereby all 
of the other sheep follow the first sheep overboard, one after another. To this 
day, the phrase "sheep of Pan urge" implies a person who blindly follows the 
lead of another. 
Rzewski's work, which is for any instruments, follows this concept in sev-
eral ways. The work is constructed of only 65 notes, though Rzewski instructs 
the performer to follow an additive and then subtractive process. The per-
former plays the notes as follows: 1, 1-2, 1-2-3, 1-2-3-4 etc. until the 65th note 
is reached, at which point the process is reversed by subtracting notes from 
the beginning (1-2-3-4 ... 65, 2-3-4 ... 65, 3-4 ... 65, etc), until the 65th note is 
reached and held. The pitfall is, of course, that no two people can stay together 
the whole time, and Rzewski indicates that when a performer gets off from 
the others, they stay off and continue to follow the rules. We have found that 
in rehearsing this work, as soon as one person gets off, other people gradually 
begin to get off as well, and so each player is obliged to follow the lead of the 
person who originally got lost. 
-Nicholas Photinos 
Steve Mackey: "Indigenous Instruments" (1989) 
Steven Mackey was born in 1956. His first musical passion was playing the 
electric guitar in rock bands based in northern California. He later discovered 
concert music and has composed for orchestras, chamber ensembles, dance 
and opera. Since the mid-1980s he has resumed his interest in the electric 
guitar and regularly performs his own work, including two concertos as well 
as numerous solo and chamber works, touring with such groups as the Kronos 
String Quartet. Mackey is currently professor of music at Princeton University 
where he teaches composition, theory, twentieth-century music, improvisa-
tion and a variety of special topics, and also serves as volunteer assistant coach 
of the Princeton University Women's Varsity Tennis Team. As a composer, 
Mackey has been honored by numerous awards, including a Guggenheim Fel-
lowship, a Charles Ives Scholarship from the American Academy and Institute 
of Arts and Letters, and two awards from the Kennedy Center for the Perform-
ing. Among his commissions are works for the Chicago and San Francisco 
Symphonies, the Los Angeles Philharmonic, the Kronos Quartet, the Bor-
romeo String Quartet, Bill Frisell and Joey Baron and cellist Fred Sherry. His 
monodrama "Ravenshead" for tenor/actor (Rinde Eckert) and electro-acoustic 
band/ensemble (The Paul Dresher Ensemble), has been performed nearly 100 
times and was crowned Best New Opera of 1998 by USA Today. His music is 
published by Boosey & Hawkes and has been recorded on several labels. 
"Indigenous Instruments," was selected to represent the U.S. at the 
International Rostrum of Composers in Paris in 1990. The work, described 
by the composer as "a kind of vernacular music from a culture that doesn't 
actually exist," is in three movements, played without pause: a mostly fast, 
highly rhythmic first movement; a dream-like, floating second movement; and 
a two-part third movement, which grows from a bass funk line played by cello 
to a climactic reassertion from the winds and piano of the type of intricate 
rhythmic texture heard earlier in the work. The scores markings are unortho-
dox and refreshingly descriptive: from the end of the first movement's "fast 
and goofy" and "too grand to be believed" to the second movement's "float-
ing, as if improvised," and then finally to the third movement, which begins 
"mesmerizing, strange, dark, funky" and leads to "exuberant, clangorous." 
Also unorthodox is the detuning of instruments; Mackey plays quarter-tone 
tuning against standard tuning throughout the work until the second part of 
the third movement, and even has the violinist tune their G string down over 
an octave so that, in the last movement, so that "the result should be like the 
moaning of some strange imaginary animal" (composer's indications). 
-Nicholas Photinos 
Kaija Saariaho: "Cendres" (1998) 
The Finnish composer Kaija Saariaho (b. 1952) has lived and worked in Paris 
since 1982. Her teachers include Paavo Heininen, Brian Ferney hough and 
Klaus Huber. She rose to international prominence during the 1980s, and 
has since written for many of the world's best known groups and soloists. 
Among her numerous prizes are the 2003 Grawemeyer Award, the Prix Italia, 
the Stoeger Award of the Chamber Music Society of Lincoln Center, the Rolf 
Schock Prize (Sweden) and the Kaske Prize (Germany). Saariaho's music 
is available on the Finlandia, Ondine, SONY, Wergo, Neuma, BIS and naive 
record labels and is published exclusively by Chester Music Ltd and Edition 
Wilhelm Hansen. About "Cendres" (French for "Ashes"), the composer writes: 
I found the basis of the musical material for this piece in my double 
concerto ... ala fumee for alto flute, cello and orchestra. The name 
of the piece also derives from this. While writing "Cendres," I was 
mainly concentrating on the interpretation of particular musical ideas 
by the three different instruments of the trio, each of which has its 
unique character and palette of colors. Musical tension is created and 
regulated by sometimes bringing the instruments as close together 
as possible in all ways (pitch, rhythm, dynamics, articulation, color 
etc.), or, at the other extreme, letting each of them express the music 
in their most idiomatic fashion. Between these two extremes there is 
an unlimited number of possible ways to create more or less homog-
.enous musical situations. The consciousness of this variety was the 
rope on which I was balancing whilst working on the piece. 
-Nicholas Photinos 
David M. Gordon: "Dramamine" (2002) 
David M. Gordon, born in 1976, received Bachelor and Master's degrees in 
music composition from Northern Illinois University, studying primarily with 
Dr. Jan Bach. Currently, he is pursuing a doctorate in composition at the Uni-
versity of Chicago where his principal teachers are Shulamit Ran and Marta 
Ptaszynska. David's works have been performed in a variety of settings ranging 
from university programs to a concert at Chicago's Symphony Center. Most 
notably, his work "Hollow Psalm" for Javanese gamelan and orchestra was 
commissioned and premiered by the Chicago Sinfonietta in 1998. Currently, 
David is awaiting the premieres of both his Concerto for Steelpan and Orches-
tra, written for pan virtuoso Liam Teague, and "Shivchei Yir'ah ve-Simcha," 
an extended chamber vocal composition commissioned by the new-music 
ensemble Aguava. In the words of the composer: 
"Dramamine" derives its title from a popular over-the-counter medi-
cation designed to alleviate symptoms of motion sickness and vertigo. 
Although it is nqt programmatic in the traditional sense, the work 
abstractly explores the notions of disorientation, imbalance and disac-
cord in the context of a relentless and extremely fast moto perpetuo. 
The overarching impression of instability in "Dramamine" is con-
veyed through a variety of musical devices, the most notable of which 
are the superimposition of rhythmically dissonant ostinati (pattern in 
complex proportional ratios-10:8:3, 14:12:5:4, etc.) and the melodic 
pairing of instruments a quarter-tone apart. While these associations 
are significant in the overall conception of the work, "Dramamine" 
ultimately centers on a more general development of musical tech-
niques that are of long-standing interest to me. The use of complex 
rhythmic cycles, canonic techniques, 24-tone (more or less) equal-
tempered pitch space and exotic timbres can be seen as deriving more 
from a broad compositional viewpoint than from specific extra-musi-
cal connotations. Timbral manipulation, in particular, has occupied a 
focal point in my creative investigations, and "Dramamine" is no ex-
ception to this. The work features an extensively prepared piano-26 
of the strings have machine screws placed between them, supplying 
a wide range of unique timbres and microtonally-inflected pitches-
and incorporates an array of exotic percussion instruments, including 
toy piano, two bowl gongs, a Peking opera gong, a tuned clay flower 
pot, three brake drums and two toy hoses. Many of the sonorities 
highlighted in the work are, in fact, loosely inspired by the sound of a 
Central Javanese Gamelan, a type of music that I performed actively 
during my six years at Northern Illinois University. In addition to 
such timbral associations, this influence can be tangibly identified in 
my use of low, bell-like octaves in the piano as markers of important 
formal divisions (an allusion to the low gong which marks cyclical 
repetitions in gamelan music). I would like to note, lastly, that "Dra-
mamine" is conceived, abstractly, as a psalm of praise to God to whom 
I owe everything I am and have-in nomine Jesu. 
-Nicholas Photinos 
